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Curtain rises

(The curtain rises on the studio of Alberto Hidalgo, a young Madrid architect. Door on the right,

admitting to the drawing room. Another door on the left, opening to the outer hall. As the curtain

rises, a doorbell is heard. Constanza enters right, from the drawing room. She opens door on left,
admitting Don Victorio. Although it is winter, he is wearing a straw hat, and he is shivering.)
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CHORUS*
A p [subito] —3 poco cresc.
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*Or trio; see appendix.



