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Symphony for Mercury

The Judgment of Paris
(The scene is a landscape of a beautiful pasture, supposed on Mount Ida. The 

shepherd Paris is seen seated under a tree, and playing on his pipe; his crook and 
scrip, etc., lying by him. While a symphony is playing, Mercury descends with his 

caduceus in one hand, and an apple of gold in the other. After the symphony, he sings.)
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Oh ravishing delight!
(Juno, Pallas, and Venus are seen at a distance descending in several machines.)
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