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4. Sognai, 0 sogno ancor?

Cavatina for Artemidoro in La grotta di Trofonio (Vienna, 1785)

Giovanni Battista Casti Antonio Salieri
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0. Lieti e amorosi 1 rai

Aria for Endimione in L’arbore di Diana (Vienna, 1787)

Lorenzo Da Ponte Vicente Martin y Soler
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10. Come? Aspasia una schiava?— Soave luce di paradiso

Recitative—aria (revised version) for Atar in Axur, re d’Ormus (Vienna, 1788)

Lorenzo Da Ponte Antonio Salieri
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