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1. Se di lauri 1l crine adorno

Aria for tenor (second draft), no. 8 in Mitridate, re di Ponto, K. 87/74a

Vittorio Amedeo Cigna-Santi
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6. MiiBt ich auch durch tausend Drachen

Aria for tenor, K. 435/416b
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8. Giunse 1l momento alfine—Non tardar, amato bene

Rejected act-4 scena for soprano, written for Le nozze di Figaro, K. 492

Lorenzo Da Ponte

Flute 1,2

Clarinet 1,2

Bassoon 1,2

Recitativo
Allegro vivace assai
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