
For Sigrid T’Hooft

Performance parts are available from the publisher.

A-R Editions, Inc., Middleton, Wisconsin
© 2019 by A-R Editions, Inc.

All rights reserved. No part of this book may be reproduced 
or transmitted in any form by any electronic or mechanical 
means (including photocopying, recording, or information 
storage and retrieval) without permission in writing from 
the publisher. Please apply for permission to perform, record,
or otherwise reuse the material in this publication at our
website (www.areditions.com).

Printed in the United States of America

ISBN 978-1-9872-0087-4 (print)
ISBN 978-1-9872-0088-1 (online)
DOI https://doi.org/10.31022/C110
ISSN 0147-0086 (print)
ISSN 2577-4573 (online)

∞�The paper used in this publication meets the minimum 
requirements of the American National Standard for 
Information Sciences—Permanence of Paper for Printed 
Library Materials, ANSI Z39.48-1992.



Contents

Acknowledgments vii
Introduction ix

The Celebration of Prince Anton’s Installation as High Sheriff of Sopron ix
Joseph Weigl: The Early Years xi
Venere e Adone as an Italian Serious Opera and a Response to Emperor Leopold’s

Theatrical Reorganization xii
A Libretto by Casti xiii
Plot Synopsis and Musical Commentary xiv
Performance and Reception xvi

Text and Translation xviii
Plates xxxvi

Venere e Adone

Ouverture 3
Parte prima 33

Scenes 1–4 (Pleasant countryside with a temple of Venus) 33
No. 1. Inno (Erofile, Coro delle Donzelle): “O vezzosissima figlia di Giove” 33
No. 2a. Allegro 59
No. 2b. Cavatina (Adone): “Cari boschi, amiche piante” 60
No. 3. Recitativo accompagnato (Adone): “Opportuno è il consiglio” 67
No. 4. Cavatina (Adone): “Vieni, o sonno, e stendi l’ali” 74
No. 5. Cavatina (Venere): “Verdi piagge, contrada felice” 81
No. 6. Recitativo accompagnato and Arioso (Venere): “Quanta grazia e 

dolcezza” 90
No. 7a. Recitativo accompagnato (Venere, Marte): “E qual amica stella” 101
No. 7b. Aria (Marte): “Se gli occhi ridenti” 107

Scenes 5–6 (Laurel grove divided into several avenues) 125
No. 8. Aria (Erofile): “In te propizio” 126
No. 9a. Recitativo accompagnato (Adone): “Ecco Venere” 135
No. 9b. Coro (Grazie and Amori; Erofile, Adone, and Venere): “Bella diva, che 

l’impero” 137
No. 10a. Recitativo accompagnato (Adone, Venere): “Anima mia” 171
No. 10b. Duetto (Adone, Venere): “Spiegarti non poss’io” 174

Parte seconda 203
Scenes 1–5 (Great forest with a rustic spring at the back) 203

No. 11. Coro (Cacciatori): “Vago figliuol di Cinara” 203
No. 12. Coro (Erofile, Donzelle): “Il pié rivolge Venere” 214
No. 13. Aria (Adone): “Con te mia diva allato” 225

v



Scenes 6–7 (A wooded place crowded with thickets and cliffs) 258
No. 14a. Recitativo accompagnato (Venere, Marte): “Giusto ciel, dov’è 

Adon?” 258
No. 14b. Duetto (Marte, Venere): “Va’ pur!” 263
No. 15a. Recitativo accompagnato (Erofile, Venere): “Corri, Venere, ah corri” 287

Scenes 8–10 (Another more extensive part of the forest) 290
No. 15b. Coro (Cacciatori): “Ahi sventurato giovine” 290
No. 16. Coro (Cacciatori): “In te, esecrabile” 305
No. 17a. Recitativo istromentato (Venere, Adone): “Perder dunque ti deggio” 309
No. 17b. Coro (Venere, Erofile, Cacciatori): “Tu mori o misero” 314
No. 18a. Recitativo accompagnato (Venere): “Adon! Oh Dio!” 324
No. 18b. Aria con coro (Venere, Erofile, Cacciatori): “Tu fosti sol l’oggetto” 327
No. 19. Aria (Marte): “Poiché amante mi sprezza e rigetta” 346
No. 20a. Recitativo accompagnato (Marte): “Qual soave armonia” 355

Scene 11 (Chorus descends on clouds that cover the grove, which disappears) 357
No. 20b. Coro (Grazie, Amorini, Venere, Adone): “Il vago giovine” 357

Final scene (A delightful place of miraculous beauty) 370
No. 21. L’ultimo coro (Erofile, Donzelle, Cacciatori): “Viva la bella Venere” 371

Critical Report 377
Sources 377
Editorial Methods 377
Critical Notes 378

vi



&

V

&

&

B

?

b

b b b

b b b

b b b

b b b

b b b

43

43

43

43

43

43

Solo Clarinet 
in Bb

ADONE

Violin 1

Violin 2

Viola

Basso

À

Ã

Œ ŒU Œ

Œ ŒU .Jœ Rœ
Ca– riœœœ ŒU Œ

œœœ ŒU Œ

œ ŒU Œ

œ ŒU Œ

Adagio Œ ŒU ‰ . Rœ
.œ œ œU Œ

bo– schi,

˙̇U Œ

˙̇U Œ

U̇ Œ

U̇ Œ

ecco

F       p  

F       p  
F       p  

F       p  

.œ œ œU Œ

Œ ‰U œ Rœ Rœ
a– mi–che

Œ ‰U ‰ Œ

Œ ‰U ‰ Œ

Œ ‰U ‰ Œ

Œ ‰U ‰ Œ

Œ ŒU ‰ . Rœ

.œ œ œU Œ
pian– te,U̇ Œ

U̇ Œ
U̇ Œ
U̇ Œ

p

p

p

p

&

V

&

&

B

?

b

b b b

b b b

b b b

b b b

b b b

Solo Cl. 
in Bb

Ado.

Vn. 1

Vn. 2

Va.

B.

À

Ã

5 .œ œ œU Œ

Œ ŒU .Jœ Rœ
la mia

Œ ŒU Œ

Œ ŒU Œ

Œ ŒU Œ

Œ ŒU Œ

∑

Jœ Jœ Œ Œ
de– a,

‰ jœ œ œ œ œ

‰ jœ œ œ œ œ

œ Œ Œ

œ Œ Œ

p

p

p

p

Œ œ œ œ

Jœ Jœ Œ Œ
di– te,

‰ jœ œ œ œ œ

‰ jœ œ œ œ œ

œ Œ Œ

œ Œ Œ

Œ œ œ œ

Jœ Jœ Œ .Jœ Rœ
di– te, la mia

‰ jœ œ œ œ œ

‰ jœ œ œ œ œ
œ Œ Œ

œ Œ Œ

Œ Œ ŒU

œ œ œ U̇3

de– a,

œ Œ ŒU

œ Œ ŒU

œ Œ ŒU

œ Œ ŒU

60

No. 2b.  Cavatina



&

&

?

&

V

?

&

&

B

?

##

##

##

##

##

##

##

##

C

C

C

C

C

C

C

C

C

C

Oboe 1, 2

Trumpet 1, 2
in D

Timpani

EROFILE E 
LE CACCIATRICI

Tenor

Bass

Violin 1

Violin 2

Viola

Basso

À

À

Ã

Ã

À

ÃÀ

À

Ã

Ã

œœ Œ Ó

œœ Œ Ó

œ Œ Ó

∑

∑

∑

œœœ œ œ œ œ œ œ œ

œœœ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ

f

f

f

f

f

f

I 
C

A
C

C
IA

T
O

R
I

in D, A

Allegro œœ Œ Ó

œœ Œ Ó

œ Œ Ó

∑

∑

∑

œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ

œœ œœ œœ œœ œœ

œœ œœ œœ œœ œœ

œ œ œ œ œ

œ Jœ Jœ œ œ
Vi– va la bel– la

œ jœ jœ œ œ
Vi– va∂il fi– gliuol di

œ Jœ Jœ œ œ
Vi– va∂il fi– gliuol di

œœ œœ œœ œœ œœ

œœ œœ œœ œœ œœ

œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ

..œœ Jœœ œœ Œ

..œœ Jœœ œœ Œ

.œ jœ œ Œ

.œ Jœ œ Œ
Ve– ne– re,

.œ Jœ œ Œ
Ci– na– ra,

.œ Jœ œ Œ
Ci– na– ra,

..œœ Jœœ œœ Œ

.œ Jœ œ Œ

œ œ œ œ œ œ œ œ

œ œ œ œ œ œ œ œ

371

No. 21.  Lʼultimo coro


	C110_RRIMO 4
	C110_RRIMO 5
	C110_RRIMO 6
	C110_RRIMO 98
	C110_RRIMO 409

