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Dudley Buck, Op. 57
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Chorus

To Dr. J. Baxter Upham, Boston

88)

God is our Refuge and Strength
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THE FORTY-SIXTH PSALM

N Moderato con moto (J
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FESTIVAL TE DEUM

No. 7in E-Flat

Mixed Chorus
Dudley Buck
Op. 63, No. 1
e Allegro con spirito (J = I12)
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Allegro con spirito (J = 112)
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We praise __ Thee, O God, we ac- know- ledge Thee to be the
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THE SIGNAL RESOUNDS FROM AFAR

Vocal March in Canon Form

Dudley Buck
Op. 92, No. 5
Tempo di Marcia (J = 96)
p
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The sig- nal re-sounds from a- far, 'Tis the trum-pet’sbra- zencall to the
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The sig- nal re-sounds from a- far, 'Tis the trum-pet’sbra- zencall to the
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The sig-  nal re-sounds from a- far, Tis  the

bat- tle; Ev- er near-er comes the dire sound of war, Hark! _ the can-non peal, the
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the mus- kets rat- tle! March on, march on, _ then, ye brave to the
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the can-non peal, the mus- kets rat- tle! March
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