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Act 1

Scene i
A room, indifferently furnished, in the castle of the Count Almaviva.

Figaro and Susanna discovered.

No. 1. Duetto

4 Allegro non troppo
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Enter Susanna.

SusaNNA: Your ladyship will, I hope, pardon my being absent
when sent for; but Figaro would detain me, and—

COuNTESS: Susanna, you may now finish the adventure you
were acquainting me with this morning.

SusanNa: It is already told, madam.

CouNTEss: But how did the page happen to be in your room,
Susanna?

SusanNa: The poor boy came to entreat I would prevail on
your ladyship to obtain his pardon of the Count.

CouUNTEsSs: But why did he not come to me himself?

SusaNNaA: Bashfulness, madam. “Ah! Susanna,” said he, “the
Countess is a divinity!—How noble is her manner! Her
very smiles, how awful!”

COUNTESS: (smiling) 1 have always afforded him my protec-
tion, Susanna.

SusanNa: Had you, madam, but seen him snatch the ribband
from me!—

COUNTESS: (rising) Pshaw! enough of this trifling. And you
dread, that your resistance of my lord the Count’s persecu-
tions will cause him to prevent your marriage with Figaro?
But fear nothing; there will be need of a little artifice
perhaps; in the execution of which thy assistance may be
required.
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SusANNA: Oh, my lady! Marcellina and Fiorello have already
invented a plot, in which they hope your ladyship will not
deny your concurrence.

CoUNTESS: Indeed!

SusaNNA: The Count, by an anonymous letter, is to have some
suspicions roused of your ladyship’s fidelity.

Countess: How! (half-angry) but proceed.

SUSANNA: I am to consent to the meeting the Count has pro-
posed this evening, in the garden, and Cherubino is to be
dressed a la Susanna, and be her representative.

CounTEss: Well, to confess the truth, the project rather corre-
sponds with one I was considering of putting in practice.
But as, perhaps, the page, might be discovered, you must
write directly to the Count, to inform him, that you agree to
his proposition, and will meet him this evening by the pavil-
ion in the garden. Come write! (putting implements for writ-
ing before Susanna)

SusanNNa: [—write! But, my lady, should our attempt fail, the
Count will certainly seek revenge, Figaro would be turned
away, and I, oh! what would become of me.

Countess: Fear not! I will take the whole of the blame on my-
self, write, therefore—come, (Susanna seats herself at a ta-
ble, and reluctantly prepares to write. The Countess sits op-
posite to her) and TI’ll dictate; write the first lines of his
favourite song; he’ll understand the rest: begin thus!

No. 11. Duetto
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