
A-R Editions, Inc., Middleton, Wisconsin
© 2012 by A-R Editions, Inc.

All rights reserved. No part of this book may be reproduced 
or transmitted in any form by any electronic or mechanical 
means (including photocopying, recording, or information 
storage and retrieval) without permission in writing from 
the publisher.

The purchase of this edition does not convey the right to 
perform it in public, nor to make a recording of it for any 
purpose. Such permission must be obtained in advance 
from the publisher.

A-R Editions is pleased to support scholars and performers 
in their use of Recent Researches material for study or per-
formance. Please visit our website (www.areditions.com) to
apply for permission to perform, record, or otherwise reuse
the material in this publication.

Printed in the United States of America

ISBN 978-0-89579-720-9
ISSN 0193-5364

∞�The paper used in this publication meets the minimum 
requirements of the American National Standard for 
Information Sciences—Permanence of Paper for Printed 
Library Materials, ANSI Z39.48-1992.



Contents

Acknowledgments vii
Introduction ix

Historical Background ix
Sir Henry Rowley Bishop x
The Music xi
Text and Authors xiv
Reception xv
Notes on Performance xvi
Notes xvii

Plates xxi

The Marriage of Figaro

Overture 3
Act I

No. 1. Duetto (Susanna, Figaro): “Fourteen, sixteen, eighteen, twenty” 12
No. 2. Song (Figaro): “Count Almaviva’s a compound of evil” 21
No. 3. Song (Susanna): “The youth in his blooming array” 28
No. 4. Duetto (Susanna, Barbarina): “I’ve seen all your flirting!” 34
No. 5. Song (Cherubino): “Oh, this love!” 42
No. 6. Chorus: “Receive, noble master” 49
No. 7. Finale (Susanna, Barbarina, Marcellina, Cherubino, Figaro, Basil, Chorus):

“Ah! my lord, to fearful dangers” 54

Act II
No. 8. Duetto (Susanna, Fiorello): “Ah! deign a kind reply” 87
No. 9. Song (Antonio): “In early life, I took a wife” 95
No. 10. Song (Countess): “Love! ever leave me” 98
No. 11. Duetto (Susanna, Countess): “‘How gently’ ” 101
No. 12. Song (Susanna): “Ne’er can the rose” 107
No. 13. Song (Susanna): “Come hither!” 111
No. 14. Song (Countess): “All these jealous doubts removing” 116
No. 15. Finale (Susanna, Countess, Marcellina, Fiorello, Antonio, Figaro, Sebastian, 

Basil): “The notary now requests to enter” 120

Act III
No. 16. The Bolero 159
No. 17. Pastoral March 160
No. 18. Pas de Deux 162
No. 19. Melodramatic Music Previous to Duetto 170
No. 20. Duetto (Susanna, Countess): “Oh! take this gift” 171
No. 21. Villagers March 176

iii



No. 22. Song (Fiorello): “When love subdues the youthful heart” 178
No. 23. Song (Countess): “Aid me! ye pitying pow’rs!” 181
No. 24. Trio (Susanna, Figaro, Antonio): “Silence, silence, he may overhear us” 193
No. 25. Finale (Susanna, Countess, Marcellina, Barbarina, Cherubino, Fiorello, Figaro,

Antonio, Basil, Chorus): “Each doubt and fear now ending” 200

Critical Report 219
Sources 219
Editorial Methods 220
Critical Notes to Music 221
Critical Notes to Spoken Dialogue 230
Critical Commentary 232
Notes 237

Appendix: Items from the Autograph Score 239
No. 6a. “Receive, noble master”: Trumpet and Clarinet Parts 241
No. 7a. “Ah! my lord, to fearful dangers”: Orchestral Score, Sections 2–3 243
No. 7b. “Ah! my lord, to fearful dangers”: Instrumental Parts, Section 5 256
No. 7c. “Ah! my lord, to fearful dangers”: Trombone Part 256
No. 10a. Fragment Possibly Intended for “Love! ever leave me” 257
No. 15a. “The notary now requests to enter”: Trombone Part 258
No. 15b. Fragment Possibly Used in Section 1 of “The notary” 259
No. 15c. Fragment Possibly Used in Section 3 of “The notary” 259
No. 15d. Fragment Possibly Used in Section 3 of “The notary” 260
No. 15e. Fragment Possibly Used in Section 5 of “The notary” 261
No. 15f. Fragment Possibly Used in Section 5 of “The notary” 261
No. 15g. Fragment Possibly Used in Section 1 of “The notary” 262
No. 15h. Fragment Possibly Used in Section 2 of “The notary” 264
No. 19a. Melodramatic Music Previous to Duetto: Orchestral Score 265
Fragment of Mozart’s “Cosa sento! tosto andate” 268
Critical Notes 269



&
?

##

##

43

43

. .. .œœ œœ . .. .œœ œœ
. .. .œœ œœ

. .. .œœ œœ . .. .œœ œœ
. .. .œœ œœ

ƒ
Largo maestoso . .. .œœ œn ˙

Ÿ
œ œ

. .. .œœ œœnn ˙̇
cresc.

jœÿ ‰ œœœ# Œ
jœœ ‰ œœ Œ&

(  
ÿ)

f
œ# œ œ œ œ# œ

Œ œ# œ œ œ
p

&

&

##

##

5 œ œn œ# œ œ œ

œ# œ ˙nœ œ#

.œ œ œ Jœ́ œœ œœ ‰

œœœ Œ ‰ Jœœ?
p

Jœ́ œœ œœ œ œ œ. œ. œ. œ. œ. œ. œ. œ. œ# œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œœ œ œ
f Z

jœ# ÿ ..œœ œœ œœ œœ œœnn œœ#

œ# œ# œ œ œ œ œ œ œ œ œ œœ œ œ

&

?

##

##

9

Jœœ́
œœ œœ œ œ œ. œ. œ. œ. œ. œ. œ. œ. œ# œœœ

œœ œ œœ œ œ œ œ œ œ œœ œ œ
Z

jœ# ÿ ..œœ œœ œœ œœ œœnn œœ#

œ# œ œ œ œœ œ œœœ œ œœ œ œ

Jœœ́
œœ œ œ œ œ œ œ# œ œ œ œ œ œ œ# œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
Z

&

?

##

##

c

c

12 jœn ÿ
œœn œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ œœ# œœ œœ œœ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
Z

œœ ® œœœ œœœ ® œœœ œœœ ® œœœ œœœ ® œœœ œœœ ® œœœ œœœ ® œœœ
œ œœ œœ œœ œœ œœ
ƒ

˙̇̇U

˙̇U

&
?

##

##

c

c

..

..

œ œ œ œ œ œ œ œ

Œ

(14) Marcia ˙̇ . .. .œœ
rœœ

˙̇ . .. .œœ
rœœ

ƒ
œœ œœ œœ œœ
œœ œœ œœ œœ

œœ
rœ œ œ œ. œ. œœ rœ œœ œ œœ. œœ.

œœ Œ Ó

œœ ‰ . Rœœ ..œœŸ œ œ ..œœ œœ

‰ . œ .œ œ œœ œœ

&
?

##

##

19 ˙̇ . .. .œœ
rœœ

˙̇ . .. .œœ
rœœ

œœ œœ œœ œœ
œœ œœ œœ œœ

œœ
rœ œ œ œ. œ. œœ rœ œœ œ œœ. œœ.

œœ Œ Ó

œœœ ‰ . Rœœ ..œœŸ œ œ ..œœ œœ

‰ . œ .œ œ œœ œœ

œ ‰ . œ œ œ ≈ œ œ œ ≈ œ œ

œœ œœ Œ œœœ#

3

Overture



&

V

&

?

#

#

#

#

c

c

c

c

Susanna

Figaro

Œ

Œ

.œ œ

Œ

Allegro non troppo

f

∑

∑

œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

∑

∑
œ œ Œ .œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ

∑

∑

œ œ œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ

&

?

#

#

4 œ œ Œ .œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ
cresc.

œ œ Œ .œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œœ œ œ# œ œ
&

œ œ Œ .œ œ

œ œ œ œ œ œ œ œ œ œ œ œ œ œ œ œœ œ œ œ œ
ƒ

&

&

#

#

7 œ rKœ œ œ# œ́ œ́ œn rKœ œ œ œ́ œ́

œ œ œ œ œ œ œ œ œ# œ œ œ œ œ œ œ ?

œœ Œ ...œœœ Jœ
œ œ œ œ œœ œ œ œ

p
œœ œœ œœ œœ œ œ œ œ˙

œ œ œ œ œ œ œ œ

œ œ œ ...œœœ Jœœ œ

œ œ œ œ œ œ œ œ
Í

&

?

#

#

11 œœ œœ œœ œœ œ œ œ œ˙
˙ ˙œ œ œ œ œ œ œ œ

œ œ œ ...œœœ Jœœ œ

œ̇ œ œ œ œ œ œ œ
Í p

œœ œœ œœ œœ œ œ œ œ.œ Jœ
˙ ˙œ œ œ œ œ œ œ œ

cresc.

œœ œ œ œ œ œ œ œ œ œ œ œ œ œ œ
œœ Œ Ó
f

12

Act I
Scene i

A room, indifferently furnished, in the castle of the Count Almaviva.
Figaro and Susanna discovered.

No. 1.  Duetto



Enter Susanna.

Susanna: Your ladyship will, I hope, pardon my being absent
when sent for; but Figaro would detain me, and—

Countess: Susanna, you may now finish the adventure you
were acquainting me with this morning.

Susanna: It is already told, madam.
Countess: But how did the page happen to be in your room,

Susanna?
Susanna: The poor boy came to entreat I would prevail on

your ladyship to obtain his pardon of the Count.
Countess: But why did he not come to me himself?
Susanna: Bashfulness, madam. “Ah! Susanna,” said he, “the

Countess is a divinity!—How noble is her manner! Her
very smiles, how awful!”

Countess: (smiling) I have always afforded him my protec-
tion, Susanna.

Susanna: Had you, madam, but seen him snatch the ribband
from me!—

Countess: (rising) Pshaw! enough of this trifling. And you
dread, that your resistance of my lord the Count’s persecu -
tions will cause him to prevent your marriage with Figaro?
But fear nothing; there will be need of a little artifice
perhaps; in the execution of which thy assistance may be 
required.

Susanna: Oh, my lady! Marcellina and Fiorello have already
invented a plot, in which they hope your ladyship will not
deny your concurrence.

Countess: Indeed!
Susanna: The Count, by an anonymous letter, is to have some

suspicions roused of your ladyship’s fidelity.
Countess: How! (half-angry) but proceed.
Susanna: I am to consent to the meeting the Count has pro -

posed this evening, in the garden, and Cherubino is to be
dressed a la Susanna, and be her representative.

Countess: Well, to confess the truth, the project rather corre-
sponds with one I was considering of putting in practice.
But as, perhaps, the page, might be discovered, you must
write directly to the Count, to inform him, that you agree to
his proposition, and will meet him this evening by the pavil -
ion in the garden. Come write! (putting implements for writ-
ing before Susanna)

Susanna: I—write! But, my lady, should our attempt fail, the
Count will certainly seek revenge, Figaro would be turned
away, and I, oh! what would become of me.

Countess: Fear not! I will take the whole of the blame on my-
self, write, therefore—come, (Susanna seats herself at a ta-
ble, and reluctantly prepares to write. The Countess sits op-
posite to her.) and I’ll dictate; write the first lines of his
favourite song; he’ll understand the rest: begin thus!
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