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1. Private correspondence with Adrian Connell (Universal 
Edition) and Georgia Glover (David Higham and Associates, 
for the Smyth estate), December 2018.

2. Private correspondence, February and April 2018.

Introduction

The Manuscript

The present whereabouts of Ethel Smyth’s autograph 
score for her Serenade in D Major are unknown. Re- 
sponses to inquiries made about its location indicate that 
the manuscript was in the possession of Universal Edi-
tion, London, until May 2013, at which time it was sent, 
along with other Smyth materials, to the Smyth estate; 
these materials were subsequently sent to the Royal Col-
lege of Music Library.1 Unfortunately, the RCM actually 
has only a photocopy of the autograph, made, according 
to the label on the cover, in August 1993, at Universal; this 
label also has the annotation “Odaline de la Martinez.” 
De la Martínez used a photocopy of the score in preparing 
performances and a recording of the work, and later in 
making her own edition (mentioned in the critical report 
to the accompanying edition).2 That a manuscript by an 
important composer should have been photocopied as re-
cently as twenty-seven years ago and now be untraceable 
is certainly curious; it is to be hoped that it will someday 
turn up and become available for scholarly examination.

The absence of the original makes it impossible to pro-
vide measurements and other data for the manuscript. It 
was not written on the same paper as the fair copy in the 
British Library; both are in oblong format, but the fair copy 
paper has fourteen staves per page while the autograph 
has sixteen. The paper used for the autograph shows no 
publisher’s marks. The four movements (of which only 
the first three are numbered) appear to be gathered and 
sewn separately; they are paginated separately, each 

movement beginning with page 1 (the original title page 
and its verso being unnumbered); the page numbers are 
written in the top outside corners, apparently by Smyth.

For this facsimile edition, a comprehensive page num-
bering is supplied, in print, numbering the first page of 
the music as page 1. The verso of the original title page 
has had a sheet pasted in, containing timings for a re-
cording, but it is not clear that this is relevant to the ser-
enade; this verso has therefore been omitted from the 
facsimile edition. Movement 1 thus comprises pages 1–42 
(forty-one pages with a blank verso); movement 2, pag-
es 43–64 (twenty-two pages); movement 3, pages 65–92 
(twenty-eight pages); and movement 4, pages 93–140 
(forty-eight pages).

Dramatis personae: Composer and Conductor

Besides the musical notation and associated verbiage, 
such as tempo indications, the manuscript bears com-
ments and annotations in three hands, in English and oc-
casionally in German.

Ethel Smyth
Ethel Smyth (whose biography is sketched in the intro-
duction to the main edition) is of course responsible for 
the musical content of the manuscript. She also wrote var-
ious annotations concerning performance, changes that 
would not be reflected in the (already-copied) parts, etc. 
These are written (apparently) in ink and in green pencil 
and, occasionally, in crayon.3

3. I am indebted to Elizabeth Wood for information regard-
ing the color used in Smyth’s markings and the color of Manns’s 
markings, noted below (private correspondence, 11 November 
2019).
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