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Unknown performers

Source. LFK, 1045, 3725; RMM, inv. nr. 211756, 1920.

Concordances. Ginzburg and Marek (1901) 1991, no. 323; Mlotek and Slobin 2007,
no. 68.

Source notes. *Boid = ar audumu parvilkti rati (Boid = a carriage canopied with can-
vas or linen). †kaltiem (forged [dative plural]). ‡ja (if).

Editor’s notes. See also no. 61. Mm. 20–24, key signature is two flats.

Commentary. “Hob ich mir e Boid” seems to have been widely sung across the
northern Pale of Settlement at the time Ginzburg and Marek were compiling their an-
thology of Russian-Jewish folk songs (1901). They include two transcriptions of the
song, one of which was submitted by the team of Kassel� and Pik�, who worked, like
Melngailis, in Russia’s Kovno province (the other version was transcribed in Minsk).

5

Hob ich mir e Boid*
Mit kowane† Reder.
Is si zugedeckt
Mit a weisem Leder.

Un as kein Hei hob ich nit,
Un kein Hober gib ich nit,
un eib‡ der Ferd er will nit gehn.
Sitz ich mir un wein un wein.

Un as kein Hei hob ich nit . . . 
Sitz ich mir un wein.

I have a carriage
with forged wheels.
It is canopied
with white leather.

And if I have no hay,
and I provide no oats,
and if the horse won’t get going,
I’ll sit myself down and cry and cry.

And if I have no hay . . . 
I’ll sit myself down and cry.

& bbb 42 Jœ Jœ Jœ Jœ
Hob ich mir e

˙
Boid

Jœ jœ jœ jœ
Mit ko£ wa£ ne

Jœ Jœ Œ
Re£ der.

& bbb
5

Jœ Jœ Jœ Jœ
Is si zu£ ge£

˙
deckt

Jœ jœ jœ jœ
Mit a wei£ sem

œ œ jœ ‰ jœ
Le£ der. Un

jœ jœ œ œ
as kein Hei

& bbb
10

Jœ Jœ œ
hob ich nit,

jœ jœ Jœ jœ
Un kein Ho£ ber

Jœ Jœ jœ jœ
gib ich nit, un

jœ jœ Jœ œ œ
eib der Ferd er

Jœ Jœ œ
will nit gehn.

& bbb
15

Jœ jœ jœ jœ
Sitz ich mir un

Jœ œ œ Jœ jœ
wein un wein. Un

jœ jœ .œ œ
as kein Hei

Jœ Jœ œ
hob ich nit,

jœ jœ Jœ jœ
Un kein Ho£ ber

& bbb
20

Jœ Jœ jœ jœ
gib ich nit, un

jœ jœ Jœ œ œ
eib der Ferd er

Jœ Jœ œ
will nit gehn.

Jœ jœ jœ jœ
Sitz ich mir un

œ œ œ ‰
wein.

1. Hob ich mir e Boid
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Source. LFK, 1045, 4165; RMM, inv. nr. 211756, 2137.

Concordances. Kipnis 1918, 136–38; 90 geklibene yudishe folks lider 1926, 40–41.

Source note. *Es staigaju pa mežu i dzirdeju meitenes balsi (I walked through the
forest and heard a girl’s voice).

Editor’s note. M. 1 has barline between notes 5 and 6. M. 15, beat 1 has asterisk
above, though its significance is unclear.

Commentary. This macaronic song elaborates an expansive play on words. Over its
course, the Russian phrase “Katerina, moloditsa, poidi siuda” (Katerina, young lady,
come here) is revealed to have a different meaning if construed phonetically (and
somewhat imaginatively) in a mix of Yiddish and Hebrew: “kat rinah, mole simkhe,
podiso shaday” (a group in song, full of joy, you have redeemed, oh God). Throughout
the song, the voice of an interlocutor comments on the wordplay in Yiddish. Meln -
gailis’s transcription gives only the first stage of the song’s gradual revelation of the
double meaning of the Russian text, stopping just as the proper name Katerina is
reimagined as kat rinah, a group of people in song. As published by Menakhem Kipnis
(1918), the song continues as follows, rendering the Yiddish “mole simkhe” as “mole
ditsa,” perhaps to remain closer to the Russian:

1. Ani holachti bajaar w’shomati Bas kail.*
Kaķerina, malag‘ ica, poig‘ i suda. |
Kaķerina, malag‘ ica, poig‘ i suda!
Was meint men?
Kat is doch a mine kito,
Rino is doch a min Gesang.
In einem macht dos:
Kaķerina, malag‘ ica, poig‘ i suda.

I walked through the forest and heard a girl’s voice.
Katerina, young lady, come here. |
Katerina, young lady, come here!
What does it mean?
Kat is a kind of group of people,
rinah is a kind of song.
Put them together and it makes:
singing group [kat rinah], young lady, come here.

& c .. 43rœ rœ
A£1. ni

Šo gabali u dzied tikai sakumâ.*jœ jœ jœ rœ rœ jœ œ rœ rœ
ho£ lach£ ti ba£ ja£ ar w’£sho£

Jœ jœ œ ˙
ma£ ti Bas kail.

Jœ Jœ œ Jœ Jœ
Ka£ e£ ri£ na,

& ..
4 jœ Jœ œ Jœ Jœ

ma£ la£ i£ ca,

œ œ œ
poi£ i su£

1. .˙
da,

2. .˙
£da.

jœ jœ Jœ ˙3

Ka£ e£ ri£ na,

jœ jœ Jœ ˙3

ma£ la£ i£ ca,

jœ jœ jœ jœ ˙3

poi£ i su£ da!

& 23 43
11 œ œ œ

Was meint men?

Jœ .œ Jœ Jœ Jœ Rœ Rœ Jœ .œ
Kat is doch a mi£ ne ki£ to,

Jœ .œ Jœ Jœ Jœ Jœ Jœ Jœ œ Jœ3

Ri£ no is doch a min Ge£ sang. In

,

& 43 .. ..
14 Jœ Jœ œ Jœ Jœ

ei£ nem macht dos:

jœ Jœ Jœ œ Jœ Jœ
Ka£ e£ ri£ na,

Jœ Jœ œ Jœ Jœ
ma£ la£ i£ ca,

œ œ œ
poi£ i su£

1. .˙
da

2. .˙
£[da.]

39. Ani holachti bajaar

*Sing this section only at the start.


