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Troisième solo 
Jean Baptiste Mohr

Op. 8 (1868)
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*According to Mohr’s Méthode de premier et de second cor, the 1 indicates a fully stopped note. In his printed 
examples of the enharmonic scale (Méthode, page 1), however, neither e� nor b� (see m. 66) is so indicated; 
e� is shown as open, and b� as half stopped.
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Villanelle 
Paul Dukas

(1906)
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*The quarter a little less slow than the preceding dotted quarter. 


