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1

CHAPTER ONE

INTRODUCTION

Research data management (RDM) is quickly becoming an essential component of the 
work of music librarians and faculty, and more generally, a shared responsibility. This 
book explores RDM as it applies to the music disciplines, and offers practical advice for 
how music scholars, practitioners, and librarians can take advantage of the expertise being 
developed in the research data and data curation communities, and use it to advance their 
research and practice. The authors apply a data oriented perspective to music research and 
practice, arguing that the sources collected and consulted, and outputs created by music 
researchers and practitioners, can—and should—be treated as research data. By working 
across disciplinary divisions and using a shared vocabulary we can benefit from the expertise 
already developed in the RDM and curation communities, and bring an awareness of the 
value of music research and practice to other disciplines.

This book addresses a gap in the literature on RDM and its relationship to the scholarly 
and artistic activities of musical researchers and practitioners. Through the application of 
RDM and data curation principles to music research and practice from the perspective 
of a wide range of music disciplines and music-specific contexts, we attempt to marry 
these disciplinary contexts with the expertise and guidance available from years of RDM 
and digital curation research and program development. Although it is possible to simply 
align mainstream RDM principles and vocabulary with music research and practice, the 
weaknesses in drawing parallels and applying standardized models quickly emerges. As 
Katherine Akers and Jennifer Doty argue,

Different disciplines vary widely in their research funding, technical 
infrastructures, collaboration networks, source materials, subject populations, 
methodologies, ethical considerations and types of research outputs. Therefore, 
to be most effective, data curation requires discipline-specific approaches.1

In other words, a “one size fits all” model for RDM is not productive. It is important, 
therefore, to approach the development of RDM capacity within the music research and 

1 Katherine G. Akers and Jennifer Doty, “Disciplinary Differences in Faculty Research Data Management 
Practices and Perspectives,” International Journal of Digital Curation 8, no. 2 (2013): 14.
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2 Music ReseaRch Data ManageMent

performance communities in a way that is sensitive to disciplinary histories, theories, 
methods, and their underlying realities.

Early discussions in the research data management and digital curation fields centered 
primarily around STEM research contexts; the research processes, terminology, technical 
issues discussed, and large-scale project-based approaches used in these disciplines strongly 
influenced the evolution of RDM programs, policies, and the development of research 
infrastructure such as disciplinary repositories. Discussions of research data tended to 
focus on the preservation and dissemination of structured, quantitative data resulting 
from scientific or social-scientific methods of data collection and creation. As more diverse 
understandings of the importance of RDM developed, however, qualitative data began to 
be discussed within an RDM context, eventually leading to interdisciplinary discussions 
regarding the management and preservation of data created outside scientific research 
contexts. Comparatively little work has been done on RDM within the arts and humanities; 
discussions of data in creative and performing disciplines such as music have been even 
rarer. This is possibly due to a lack of shared vocabulary with scientific and social-scientific 
disciplines, and because of the unique nature of research in the arts disciplines that puts 
it outside of typical data-focused research paradigms. As a result, valuable research data 
created in the music disciplines may not receive the attention it deserves from established 
RDM programs.

If music researchers and practitioners seek out data management training, the terminology 
used, process, and kinds of data may seem foreign to them, as they fail to cater to their 
disciplinary practices. As this book argues, however, researchers in the arts and music fields 
create useful data, which can be treated with many of the same management principles used 
in other disciplines, albeit with some modifications to fit their context. There is work to be 
done within the field of music librarianship and librarianship at large to make RDM more 
relevant. Although data services are quickly gaining momentum in the academic library 
community, “there is a disconnect between the levels of interest expressed by librarians, 
public service librarians in particular, in getting more involved in data issues and their 
perceived ability to act on their interest.”2 Music librarians may be intimidated by the term 
data, concerned with technical requirements, and feel lacking in knowledge.

By discussing music research though its various disciplinary lenses, it becomes easier 
to examine the types of data used by these researchers and practitioners, and begin to 
connect the value of music librarianship expertise with their data. Most likely you already 
have experience with many of the types of data used by music researchers and practitioners. 

2  Jake Carlson, “Opportunities and Barriers for Librarians in Exploring Data: Observations from the Data Cura-
tion Profile Workshops,” Journal of EScience Librarianship, 2013, https://doi.org/10.7191/jeslib.2013.1042.

Ch01.indd   2 19/10/20   1:31 PM



3IntroductIon

Librarians and scholars working in the arts and music fields can participate in managing 
data for its preservation and future use by strategically using data management princi-
ples and catering them to arts and humanities perspectives. Nuanced uses of appropriate 
terminology and concepts are especially important to the successful development of music 
RDM programs and adoption by researchers and artists.

While we may understand the concept of research data in its scientific and social scientific 
contexts, because it tends to be foreign in arts and humanities fields, ideas and approaches 
borrowed from these domains do not necessarily translate or seem relevant. For example, 
while we understand the use of sound as research data in scientific acoustic studies, we 
are much less likely to consider sound recordings made and used by music performers to 
be research data needing careful data management decisions.

Music researchers and practitioners are likely to tune out discussions regarding research 
data management if they are not framed with respect to their disciplinary perspectives since 
they already may not consider themselves to be producers or consumers of research data. 
This has been verified in a study on disciplinary differences regarding RDM where the 
authors found that “researchers in the arts and humanities were most likely to state that 
they do not know how much data they are storing, perhaps due to uncertainty regarding 
whether their research material meets the commonly accepted definition of ‘data’.”3 In 
the arts disciplines, other terms that the community might better identify with include 
“documenting the research process” and “visualisation and documentation.”4

There are some good examples of institutional efforts to develop data management 
programs suited to the unique needs of music researchers and practitioners that are worth 
highlighting, and may serve as inspiration. For example, the University of the Arts London, 
an institution focused on studies in art, design, fashion, communication and performing 
arts, created a Research Data Management Policy that provides an expansive definition of 
research data, considering creative research and practice to be data-producing.5 This policy 
defines research data in the arts disciplines as “anything created, captured or collected as 
an output of funded research work in its original state.” In an effort to develop a standard 
definition of research data for the creative arts, researchers at the University of Arts London 
and the Digital Curation Centre (DCC) interviewed artists. They found that “a significant 

3  Katherine G. Akers and Jennifer Doty, “Disciplinary Differences in Faculty Research Data Management 
Practices and Perspectives,” International Journal of Digital Curation 8, no. 2 (2013): 16.
4 Marie-Therese Gramstadt, “Kaptur Interviews with Visual Arts Researchers,” Kaptur (blog), November 29, 
2011, https://kaptur.wordpress.com/2011/11/29/kaptur-interviews-2011/.
5 “Research Data Management Policy” (University of the Arts London), accessed May 30, 2019, https://www.
arts.ac.uk/__data/assets/pdf_file/0013/43330/UAL-Research-Data-Management-Policy-2014.pdf.
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4 Music ReseaRch Data ManageMent

amount of digital research data is being created by UAL’s (University of the Arts London) 
researchers, yet they often fail to see it as data per se.”6

Similarly, at the Sydney Conservatorium of Music (SCM), their Music Research 
Data Management Provisions “set the standard for one field of humanities research 
data management.”7 These Provisions discuss the many types and subtypes of research 
data used in five music disciplines, as well as their associated research records (e.g. 
participant consent forms). Additionally, suggestions of appropriate formats are provided 
(e.g. XML annotations of field recordings), which are important details for those collecting 
and curating data who may be new to data management concepts and methods. Through 
mirroring efforts such as those at the UAL and SCM, we can begin to coordinate data 
management approaches across the music disciplines, and also bring in the best principles 
from the RDM and data curation disciplines.

This book provides a guide to managing data created during the course of various 
disciplines of music study and research. Because these disciplines encompass many different 
types of research, this book will not treat music as a monolith, but instead examine different 
types of music research and their associated data. For example, musicology tends to take 
a humanistic approach to research, while ethnomusicology and music education approach 
research from a social science lens. Music performers use arts-based research to practice their 
art. Each type of research produces its own data with unique parameters and considerations 
which will be further explored in Chapter Three through Chapter Nine.

Music librarians participate in many research projects and explore issues from 
musicological, anthropological, and arts-based approaches. We also approach research from 
the perspective of the social sciences and librarianship, including cataloging and reference, 
and use the data collected for decision making and research. Although music librarianship 
is a discipline of music, this book will leave issues such as these to the general field of 
librarianship and not explore them in more depth. However, many of the products music 
librarians create and curate, such as digitized images, sound recordings, and general archival 
materials, are used by our patrons as data and will be explored in Chapter Three through 
Chapter Nine. Additionally, music librarians explore music information retrieval and music 

6  Marieke Guy, Martin Donnelly, and Laura Molloy, “Pinning It Down: Towards a Practical Definition of 
‘Research Data’ for Creative Arts Institutions,” International Journal of Digital Curation 8, no. 2 (November 
19, 2013): 99–110, https://doi.org/10.2218/ijdc.v8i2.275.
7  Sydney Conservatorium of Music, “Sydney Conservatorium of Music Research Data Management 
Provisions” (Sydney Conservatorium of Music, 2015), http://sydney.edu.au/policies/showdoc.aspx?recnum-
=PDOC2015/384&RendNum=0.; Catherine Anne Woeber, “Towards Best Practice in Research Data 
Management in the Humanities,” 2017, http://researcharchive.vuw.ac.nz/handle/10063/6620.
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5IntroductIon

encoding languages, both of which rely heavily on data. These types of data will be presented 
from the point of view of the discipline using this data (e.g., musicology or performance).

Following this introduction, Chapter Two introduces the concept of music research data 
management and curation, offers practical advice on managing a variety of kinds of data 
created and used in research and practice, and explores the differences between providing 
access to data and preserving it for long term uses. We will examine data curation profiles, 
collection and gathering of data, file formats, metadata and description, and general 
dissemination options.

Chapter Three through Chapter Eight analyze a number of music disciplines with respect 
to their use of data, including musicology and theory, ethnomusicology, composition, 
music education, music performance, and dance performance. Suggestions regarding what 
has and can be considered data in these fields are offered, as well as recommendations 
for its management and use. In each chapter we will explore the definition of data in that 
discipline, the history of data collection, how data is found and shared by these researchers, 
ethical considerations for sharing, and barriers against sharing this data. Readers may 
select chapters according to their research interests. A complete reading of every chapter 
is not necessary. These chapters are followed by a conclusion exploring knowledge and 
skills necessary for music librarians to start working with music RDM, as well as ideal 
environments in which to work with data. The book concludes with a list of basic resources 
helpful for music RDM.

Librarians must be deeply engaged with their communities in order to effectively 
understand and manage the data of that community. Music librarians are passionate 
about their subject and patrons, and many of us already have backgrounds in music 
research or performance that afford us an insider status. As such, we are well positioned 
to take on the role of helping music researchers with RDM. Additionally, we likely have 
more expertise regarding music data than generalist data curators, who often primarily 
have experience with scientific data.

Arts data is created and collected with different values, goals, and products than data 
in the other disciplines, and music librarians already have a strong understanding of the 
research that takes place in the music disciplines, and its place in artistic and humanistic 
research paradigms. If your institution does not have research data services, you should 
consider yourself the expert in music data curation for the researchers, and develop the 
knowledge necessary to help these individuals. This book will provide a solid foundation 
for working with music researchers and the data they create, with the end goal of becoming 
partners in the music research process. It is intended to be used by music librarians and 
researchers to understand data, and by data curators to understand the disciplines of music 
and data concerns inherent in the field.
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